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that no gate in the city was large enough to let him
go through; hence he could not visit his brother giants
in neighbouring towns, as the other Belgian giants used
to do on solemn occasions. He was designed in 1534
by Peter van Aelst, painter to the Emperor Charles the
Fifth, and is still preserved with other colossal figures
in a large hall at Antwerp.1 At Ath, in the Belgian
province of Hainaut, the popular procession of the giants
took place annually in August down to the year 1869 at
least. For three days the colossal effigies of Goliath and
his wife, of Samson and an Archer (Tirant\ together with
a two-headed eagle, were led about the streets on the
shoulders of twenty bearers concealed under the flowing
drapery of the giants, to the great delight of the towns-
people and a crowd of strangers who assembled to witness
the pageant. The custom can be traced back by docu-
mentary evidence to the middle of the fifteenth century ;
but it appears that the practice of giving Goliath a wife
dates only from the year 1715- Their nuptials were solem-
nized every year on the eve of the festival in the church of
St. Julien, whither the two huge figures were escorted by the
magistrates in procession.2

Mid-                 In   England   artificial   giants   seem   to   have   been   a

S^ts7n    standing feature of the midsummer festival.    A  writer of

England,    the sixteenth century speaks of " Midsommer pageants in

London, where to  make the  people wonder, are set forth

great and uglie gyants marching as if they were alive, and

armed at   all   points, but  within  they are  stuffed  full of

browne paper and tow, which the shrewd boyes, underpeering,

) etc. (Avesnes, 1846),         2 E.   Fourdin,  " La  foire  d'Ath,"

p.   252 ;   Le   Baron   de   Reinsberg-     Annaks  du   Cerde  Archtolo&ique de

Diiringsfeld, CalendrierBeige (Brussels,      Mom, ix. (Mons, 1869) pp. 7, 8, 12,

1861-1862), i.   123- 126.    We may     36 sq.    The history of the festival has

conjecture that the Flemish fame, like     been  carefully investigated,  with the

the tfeuss of Dunkirk, is only another     help of documents  by M.   Fourdin,

form of the German Riese, "giant,"         According to him, the procession was

1 F. W. Fairholt, Gog and Magog,      religious in its origin and took its rise

the Giants in Guildhall, their real and     from   a   pestilence   which   desolated

legendary History (London, 1859), pp.      Hainaut in 1215 (op, tit. pp. I $qq,}*

64-78.    For the loan of this work and      He thinks that the effigies of giants

of the one cited in the next note I have     were not introduced into the proces-

to thank Mrs. Wherry, of St. Peter's     sion till between 1450 and 1460 (op.

Terrace, Cambridge.                                cit. p. 8).